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Koichilzaki
Inhisperceptiveandilluminatingbook,K.G、W・Crosswrites:･GClearly
anauthor'slifehasdirectbearingonwhathewrites,buttopermitbiographical
evidencetochangeorinfluenceliteraryjudgmentisoneofthecardinalsins
ofcriticism・Fitzgeraldisamongthemostautobiographicalofallmodern
Americanwriters,hoardingandre-usingeveryscrapofpersonalexperience,yet
hewashimselfwellawareofthefallaciesinherentinthebiographicalapproach
toliterature.．．.TodistinguishbetweenFitzgeraldthemanandFitzgeraldthe
artistis…thefirststeptowardsajusterappraisalofhisachievement."1K.G.
W・Crosshasinmindthepossibledangerthereadermightfallintowhenhe
readsArthurMizener'slifeofFitzgerald,Z､"eF"S"eqfP〃α〃se,forthe
biographer"demonstratestheintimaterelationshipbetweenFitzgerald'slifeand
writings,relatingepisodeafterepisodeinthenovelsandstoriestosomeactual
experienceoftheauthor's,untiloneturnsfromthebiographytothefiction
wonderingwhetherwhatwehaveisaninstanceofartimitatingnatureorof
natureimitatingart."21nsofarasthereaderis"otgivenanyvitalsortofbias
inhisreading,however,itmustbetakenforgrantedthatthereadershouldbe
advisedtobebetterequippedwiththeconvenientknowledgeoftheartist's
personality,taste,literaryandotherachievements,andthetendencyoftheperiod
inwhichhewrotesuchandsuchawork-howtheagehadworkedonhim,
andhowhehadrespondedtoit.AIso,ifstylecanchangeassubject,attitude
andtimeofwritingchange,thereaderissuretoprofitbygettngasmuch
knowledgeaspossibleofthoseconditionswhichcouldinfluenCetheworkof
thewriter．Atallevents,wecansafelysaythis・NomatterwhetherArthur
Mizener'sbookmisleadsusornot,whatismostimportantisacloseand
conscientiousinvestigationandanalysisoftheworkofart,whichoughttomake
clear,asaresult,howthewriter'semotionalexperience,thecurrentofthetime
andwhatnothavestimulatedhimtoitsproduction,andexplaintherelation
betweenthisandthatworkbythesameauthor.
Whenwetakeupstylisticanalysisasameansofsuchinvestigation,we
maytakeintoaccount,amongothers,thefollowingitems:Co"〃"sα〃o"，α"eγαge
一???
K.G.W・Cross,SCO〃岡如eγα脇(London:OliverandBoyd,1964),pp.2－3．
乃畑.，p、2．
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Ze"9肋〃se"""ce(frequencyofsimpleandcomplexsentences3),c"o/ceq/z"ol'dS
(especiallyepithets),"''QPoγ〃o"qfs"o"z""dS(mono-anddi-syllables)ro/o"
""dS(polysyllables)．Condensationmaybeclassifiedintotwokinds:condensation
ofsubstanceandcondensationofsyntax・Theclassificationcomesfromthe
considerationthatthereissuchastyleas,thoughsimpletotheeye,isrichly
filledwithimplications,whileonecanbestruckwithawebeforeanapparently
inaccessibledifficultyandintricacyofsentenceconstructionwhichisinrealityonly
showingoffbythewriterinexpressingrathertrivialthings・Tosomewriters,a
relativelysmallnumberofwordsseemstobeenoughtoexpresswhattheywant
tosayandtheycanmaintainaconfidentattitudeofbeingindifferenttopossible
misunderstandinginthecommunicationbetweenthewriterandthereader.
Others,ontheotherhand,holdthattheycannotworktoohardtoputelaborately
intosentencewhattheyhavetosay,regardlessoftheresultthatthesentence
hasbeeninflatedandtheimagetobeproducedburdenedwithtooheavyaload
ofwords･Roughlythesetwotypesofwritingcor7-espondtothetwotypesof
thewriter'sdisposition:"z"sc"""灼and允加j"j"鋤.Masculinityandfemininity
ofstylearetypicallyfoundinErnestHemingwayandF･ScottFitzgeraldrespec-
tively,bothofwhomhappentofallwithinthesamesphereoftimeandplace.
Averagelengthofsentenceisoneofthestandardsofsyntacticalcondensa-
tion,andanexaminationofindividualwritersinthispointwillthrowlight
uponstylisticdifferencesbetweenwriters-whethertheytendtobrevityor
elaborateness･InHemingway,thefrequencyofsimpleandcompoundormultiple
sentencesisveryhigh・Thesteadyflowofsimplesentencesisoccasionally
interruptedbyanoutwardlymonotonouslengthofajointedsentencecomposed
bytheuseofalargeproportionatenumberof@and'ssuchas:
Theyleftmealoneandllayinbedandreadthepapersawhile,thenews
fromthefront,andthelistofdeadofficerswiththeirdecorationsandthen
reacheddownandbroughtupthebottleofCinzanoandhelditstraightup
onmystomach,thecoolglassagainstmystomach,andtooklittledrinks,
makingringsonmystomachfromholdingthebottletherebetweendrinks,
andwatcheditgetdarkoutsideovertheroofsofthetown､4
Andagain:
Ilovedtotakeherhairdownandshesatonthebedandkeptverystill,
exceptsuddenlyshewoulddipdowntokissmewhilelwasdoingit,and
Iwouldtakeoutthepinsandlaythemonthesheetanditwouldbeloose
3Particularlyherewemayberighttoputsimpleandcompoundormultiplesentencesinone
categoryasopposedtothatunderwhichcomplexsentencefalls.
4ErnestHemingway,A〃形z"g〃加Aγ加s(PenguinBooks,1963),p.71
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andlwouldwatchherwhileshekeptverystillandthentakeoutthelast
twopinsanditwouldallcomedownandshewoulddropherheadandwe
wouldbothbeinsideofit,anditwasthefeelingofinside･atentorbehind
afalls.5
ItseemstobebeyonddisputethatHemingwayusestheselengthysentencesonly
whenheintendstoputanumberofincidentstogetherintoonesequencewithout
abreakandnotbecauseheisbentonelaboratinghisstyle.For,unlessdriven
bynecessity,heisquitecontenttoformupanendlessrowofshortsimple
sentencesseeminglywithoutheedtoitspossibleoddeffectonthereader,much
lessonthecritic.
InstrikingcontrasttothestyleofHemingway,whichmaybecalleda
documentarywayofwritingandisatfirstsightlackingthatimaginativeflavor
whichisusuallyacceptedasanindispensableattributeofartandletters,isthatof
F・ScottFitzgerald.Fitzgerald'sisafinelypolished-upstyleclothedingorgeous
array,sotospeak・Hischoiceofornamentalpresentationischaracteristicallyob-
servedinhisshortstoriesratherthaninhismediumandlongnovelswiththe
solitaryexceptionofT"eG"αオG〃sjywhichhasgainedahighestimationand
inwhich,asMalcolmCowleysays,thereare｡.scenes--likeNick'sfirstconver-
sationwithDaisy,likethepartyatGatsby's,likeNick'sfarewelltoGatsbyand
likehisfinalmeditationonthestory-thatarenotonlybetterthananything
Fitsgeraldhadpreviouslywrittenbutarenotevenforeshadowedinhisearlier
work.''6ThoughwecanfindnoexaggerationinthisremarkofMalcolmCowley's,
thecatchingfascinationpeculiartoFitzgerald'sshortstoriesissomethingneverto
beneglectedbythereader・WhenFitzgeraldhimselfwrote:"Ihaddonevery
littlethinking,savewithintheproblemsofmycraft,''7hecannotpossiblyhave
meantby"mycraft''onlyG"sbyandnothingelse."Mycraft''musthavecovered
thewholeofFitzgerald'sliterarycareer・Itmaynotbetoomuchtosaythat
inhisshortstorieswefindFitzgeraldathisbestasaspontaneous,thoughnaive
fromtherigidlyaestheticpointofview,literarycraftsman.
JohnT.UngerfromHadesontheMississippiisinvitedbyhisfriend
PercyWashingtontohisfather'schateaubuiltonthemountainwhichisone
soliddiamondbiggerthantheRitz-CarltonHotel,andastheircarcomesintothe
domain,
Fullinthelightofthestars,anexquisitechateaurosefromtheborders
ofthelake,climbedinmarbleradiancehalftheheightofanadjoining
5Ibid.,p.89.
6MalcolmCowley,GGIntroduction''TheS加γ/es
Scribner'sSons,1958),p・xvii.
7F・ScottFitzgerald,T"SCγ〃ﾙｰUP(Penguin
qfESco〃廊彪9gγα〃(NewYork,Charles
Books,1965),p､49,
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mountain,thenmeltedingrace,inperfectsymmetry,intranslucentfeminine
languor,intothemasseddarknessofaforestofpine. Themanytowers,
theslendertraceryoftheslopingparapets,thechiselledwonderofa
thousandyellowwindowswiththeiroblongsandhectagonsandtriangles
ofgoldenlight,theshatteredsoftnessoftheintersectingplanesofstarshine
andblueshade,alltrembledonJohn'sspiritlikeachordofmusic.8
Whenheisfacetofacewithasymbolofwealth,Fitzgerald'smasteryofornate
styleoftentendingtobeoverladenorhighfalutinisdisplayedmagnificently.
Thevisual,auditory,andeventactualimagestwinetogether・Thisalmostwithout
exceptionwhenawealthymansion,awealthycar,wealthypeopleorawealthy
streetcometothefore・WhenFifthAvenueandForty-fourthStreetswarmed
withthenooncrowd,
Thewealthy,happysunglitteredintransientgoldthroughthethick
windowsofthesmartshops,lightinguponmeshbagsandpursesandstrings
ofpearlsingrayvelvetcases;upongaudyfeatherfansofmanycolors;
uponthelacesandsilksofexpensivedresses;uponthebadpaintingsand
thefineperiodfurnitureintheelaborateshowroomsofinteriordecorators.9
WearesometimesluredtosuspecthimofageniusofpoetrysuchasShakespeare
showedwhenhesawthesuninrussetmantlecladorCleopatraresplendenton
theNile.
InhislateryearsFitzgeraldseemstohavemadehisownadetachedand
impersonalhumor・Basil,oneoftheScandalDetectives,watcheshisformidable
rivalboy,HubertBlair,comingonskatesdownthestreet:
Fromtheshadowsfarupthestreet,aswift,almostflyingfigureemerged
andfloatedintothepatchoflamplightinfrontoftheWhartons'house.
Thefigurewovehereandthereinaseriesofgeometricpatterns,nowoff
withaflashofsparksattheimpactofskatesandpavement,nowgliding
miraculouslybackward,describingafantasticcurve,withonefootlifted
gracefullyintheair,untiltheyoungpeoplemovedforwardingroupsout
ofthedarknessandcrowdedtothepavementtowatch.Basilgavea
quietlittlegroanasherealizedthatofallpossiblenights,HubertBlairhad
chosenthisonetoarrrive.'0
8F.ScottFitzgerald,"TheDiamondAsBigAstheRitz"T"eStO"sqfRScO"
脚ｵz“γα〃”.c".,p、11．
9F・ScottFitzgerald,c6MayDay''TheS加γ泥sqfRScoが阿如gγα〃叩.c".,p､89.
10F.ScottFitzgerald,cGTheScandalDetective5'T"S加γ形sqrRSco〃廓た9""Jdqp.c".，
p、315，
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WhatwefindinFitzgeraldisnotonlyacalculatedeffectoftechnique,
伽tawilltorepresentathing,amovement,astimulation,aresponseandthe
likeassomethingtobesympathizedwithandcaredforinitself,however
awkwarditsexaggerationmayappearamidthewholestructureofthework・It
mustbeathoughtlesswayeasilytoblamehimoftoomuchphysicalconcern.
Onemustbecalledafalsereader,ifonemissesthepatheticmoodpervadingall
ofhisworksandfailstoperceivethathistenacityforeverythingmundane
invariablyleadsintheendtothesadeffectoftheirlossmadeallthemore●
seriousandpoignantforitsformerbrilliance・Theimpulsebywhichhisprotag-
onistsaredrivenawayirresistibltytowhatistangible－－ごgirls,money,priviledge,
etc．－istheverythingthatpromptedtheircreator・AsArthurMizener
writes:.cFitzgerald'sworkisfullofpreciselyobservedexternaldetail,forwhich
hehadaformidablememory,anditisthisgiftofobservationwhichhasledto
thesuperficialopinionthathewasnothingbutachroniclerofthesocialsur-
face,particularlyofthetwenties・Yet,forallitsconcreteexternaldetail,his
workisverypersonal.，，'’
SimiliesandTakeuponeofhisminorsuccesses,Wi"#"D''e""@s.
metaphorspeculiartoFitzgeraldarefrequentlymetwith:Someofthecaddies
were加0γαss"/thelongMinnesotawintershutdown〃〃g＃加加""9J〃qf"
60"/whenhecrossedthehillsthewindblewco〃asw@ise''y/hewas伽0γas
●
αc〃γc"-"zo"se/shewas"es〃asα〃g""/thedarknesswas""'"sγα伽
/herfreshess〃〃e〃e”戎"e""e"/thefleetingbrilliantimpressionsofthe
summeratSherrylslandwerereadygristtohismill/inthemiddleofMay...
theweatherbalancedforafewdaysonthethinbridgethatledtodeepsummer.
Theoccasionaluseof"asortof''isasignofhisdissatisfactionwiththe●
wordswhichfailtomeethisquestforwhatexactlyexpresseshisimport:
[Vitality)wasutterlyinevidencenow,shiningthroughherthinframeinasort
ofglow/AsortofdullnesssettleddownuponDexter/Inasortofpaniche
pushedthepalmsofhishandsintohiseyes･Theheroine,JudyJones,isdescribed
as"beautifullyuglyaslittlegirlsareapttobewhoaredestinedafterafew
yearstobeinexpressiblylovelyandbringnoendofmiserytoagreatnumber
ofmen."ReferringtoWi""D''e""s,JamesE・Millersays,"Bythepowerof
lyrical,rhythmiclanguage,Fitzgeraldseemstobeattemptingtoextendand
multiplymeaningstoevokeavisionofDexter'sdreamswhichgoesfarbeyond
it.'''2Dexter'sdreamsarewrappedupinabeautifulscenery:
Laterintheafternoonthesunwentdownwithariotousswirlof
goldandvaryingbluesandscarlets,andleftthedry,rustlingnightof
Westernsummer．．．．
11ArthurMizener,T"肋γSj伽qfPα〃"Se(NewYork,VintageBooks,1959),p・xix、
12JamesE,Miller,Jr.,RSco〃脚＃z9e"d(NewYorkUniversityPress,1964),p.102,
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Therewasafishjumpingandastarshiningandthelightsaround
thelakeweregleaming.
Thislastsentenceisrepeatedlikearefrainatanintervaoflseverallines・And
･Gthemoonheldafingertoherlipsandthelakebecameaclearpool,paleandquiet."
Thesumptuouselevatedtoneofpoetryalternateswiththemechanicnarration
toproduceaneffectofasortofrhythmicalfluctuation.
InT"eG7'e"G"sjyweseeFitzgerald'smetaphoricaltasteinamore
refinedform・Nick,fromaMiddleWesterncity,isdeeplyimpressedwiththe
bigcitytowhichheisquiteastranger・Inhisturbulentexcitement,theabrupt
epithetsarebewitchedlylinkedupwiththestrangesubstantives;forNickgoes
tothelibrarytostudyforaco"scie""o"s肋"γthroughthemost'oig"α"オ
”0"ze"/sofnightandday,andthe"9"isw@e"oz"whenthedarklanesofthe
Fortiesarelinedwithメ〃06〃"9加免妬α6s.'3
Again,onecannotfailtobestruckwiththeremarkablephraseologyfavored
byFitzgerald・Amongthecolorfuladjectivesandabverbs,whichareasuresign
ofFitzgerald'semotionalintensity,are:α〃”/,"s"γ",e"o""@0"s,"@0"S"o"s,
0"〃αgeo"s,"""osie"o"s,γ航0"s,"ewZg"伽"S,α〃""y,e"0γ”0"s〃，肋γ”卿，
Pγ“αγfo"sJy,etc.TheseformastrikingcontrasttoHemingway,inwhom
nearlyalltheadjectivesaremono-anddi-syllabic,theadverbsaregenerally
short,andinintensifyingtheadjectives,theverbs,etc.,""yandsoaretherule,
withthequiterareexceptionsOf""g"zeZJ',""""y,e/C・Incidentallywemay
quoteHemingway'shabitualuseofcompoundwords,eitherwithorwithouta
hypheninbetween,suchas"s〃αｵ，〃"e,"@"C〃"e-g""""'sgyes/メルαオ〃o〃
6"sj"ess/"sc''ez"c"Q""〃〃/so"zez(jj〃jO"ed"c"cjα〃ges/t〃〃／"s/-cooI
""@e"""たs/＃"g"ose-coIo"γed,s""-力γ0qjMs"〃ｵ／＃〃cα"〃αscoo""6"s,to
testifytothefactthatHemingwaylikedhisstyletobebrief,colloquialand
13F・ScottFitzgerald,T"G7'"#G"shjﾉ(NewYork,CharlesScribner'sSons,1953),p､57．
MaxwellGeismarwritesthatT"G7'"fG"shyisG.themostperfectexampleofa〃α"〃ea
novelinourmoderntradition.''inGGF.ScottFitzgerald:OrestesattheRitz,''inT""Sf
qff"eP"0"伽c"s:T"Awze""〃Ⅳ0"eJ,Z9Z5-Z925(Boston,1943),p.315,n.,quoted
byK.G.W・Cross,ScOが岡如gγα〃妙.c".,p，51．AIso,JamesE.Millerwrites,""Winter
Dreams''appearstobeanearlyandmuchshortenedversionofT"G""#G"s6y・A
contrastofthenovelandtheshortstorydemonstratesthevastlydifferentachievements
resultingfromtheuseofdifferenttechniquestodevelopanidenticaltheme,''inRScO"
岡ﾉz9gγ〃α妙．“ｵ.，p､98．,andillustratesandanalyzestheevolutionoffictionaltechnique.
(16〃.,pp.98～102.)AccordingtoJamesE・Miller,W加彪γDγ""@sislocatedinthemiddle
oftheprocossofthewriter'sgrowthinawarenessoftheartiSticpossibilitiesinthewriting
offictionfromT"sS〃cqfPαγα〃seinl920toT"G7e"G"shyinl925,apditbearS
aclQserrfsemblancetotllefOrmer.(I".,p.160.)
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dried-up.14
TheremaybeamysticalassumptionthatHemingwayusedthesimple
phraseologytoexpesssomecomplicatedideas・Butacarefulreadingofhiswork
willshowthathisthinkingitselfwassimple,anddeep-rootedinsomething
fundamentalcommontoallhumanbeings・Hemingway'sstyleiswithoutostentation
oraffectation・Eventheeasytalksofhissecondarycharactersaremadeanintegrant
partofhiswork.Farfrombeingmereinstrumentsofrealism,theyareoften
muchmoreimportantthanthenarrativeparts,whicharerathersubjecttothem.
Fitzgerald,ontheotherhand,isconcernedmainlywiththecivilizationsurrounding
him,andfindsanartistictruthintheattemptofexpressingthevaluesinthe
civilizationitself・BesidesFitzgerald'smasterlypowerofdelineating,elaborately,
minutely,andornamentally,thesettingwithwhichthecharactersaresurrounded,
whatmustalsobenoticedishisconversationsmadetoservethepurposeof
representingtheatmospherecreatedbythecharacterspresentatthescene.
Rootlessnessandcorruptionoftherich,onwhomthehourshangheavy,often
revealsitselfwhentheykeepontalkingnonsense.MissJordanBaker,whogives
youanimpressionofarrogance,.fwithherchinraisedalittle,asifshewere
balancingsomethingonitwhichwasquitelikelytofall,"confesseshowsheis
worriedcurrentlythus:｡.Doyoualwayswatchforthelongestdayoftheyear
andthenmissit？Ialwayswatchforthelongestdayintheyearandthenmiss
it・"Or,Daisy'shusband,TomBuchanan,asimple-mindedex-football-player
with"acruelbodycapableofenormousleverage"letsitknownthathehaslately
beenwarnedbyaScie"j城cbookagainstthedangerofthecoloredracesrising
andhavingcontrolofthings.Butwereadersarewellinformedastothe
falsenessofTom'sloveofreading・Thebookisnotreallyhisvitalconcern,
butisonlysomethingnewwhichmayhelphimtokilltime.Theseconversa-
tionsofthebrilliant,whichareintroducedtoreflectal""e〃一theworldof
therichpeopleFitzgeraldlongedandstrivedfor-bespeakthetruththat
Fitzgerald,aMiddleWesterner,isafterallnothingbutastrangertothese
people・Itisnottobewonderedatthathisartisticeffortinvariablyendsin
"adevastatingexposureoftheinhumanityandcorruptionthatunderlieimmense
riches.''15
Thisisnotonlytrueoftheconversationsinthecoteriesofmorethan
threepersons,butalsotrueofthesecretlovers'talkundertheshadeoftreesor
inalonelyroadster.Whattheysayinwhisperyieldsnomomentousturning-
pointofthestory,butissomethingwhichjustresultsfromandenlivensthe
situationdazzlinglypaintedbytheauthor'ssplendidbrush.Nosenseofunexpect-
ednessortensionensues.Thisfeaturebecomesmoredistinctivewhenwerefer
bywayofcomparisontotheconversationofthethreepersonsinF》'α"cis
14TheexamplesaredrawnfromT"SbO"HZMyL""F畑邦cisM"cow@6"
45K?G?WCross,SCO〃阿卿9m！dOp.C".,p.46,
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M"co"@6",whichchangesthecourseofthestoryatjointafterjointuntilwe
aretoldaboutthedeathoftheprotagonist.
InthecaseofFitzgeraldtheutterancesofthecharactersareoftenarranged
incinematographicordersoastoavoidthescenebecomingflatandtoproduce
theeffectofforegroundagainstbackground・Theutteranceofathirdperson
oftenintervenesintheconversationoftwopersons,ortheutteranceofaperson
isnotmeamtforthepersonwhospokeimmediatelybefore,butitisaresponse
toathirdperson,asthecasemaybe・Inthiskindoftechnique,thoughitmay
possiblybeanunconsciousdeviceonthepartofthewriter,wegetaglimpseof
awriterofmoviescriptswhichFitzgeraldwaslaterinhislife・Afterthediscus-
sionastohowtheEastisenjoyable,
MissBakersaid:"Absolutely!''withsuchsuddennessthatlstarted-it
wasthefirstwordshehadutteredsincelcameintotheroom・Evidently
itsurprisedherasmuchasitdidme,forsheyawnedandwithaseries
ofrapid,deftmovementsstoodupintotheroom.
"I'mstiff,''shecomplained,"I'vebeenlyingOnthatsofaforas
longaslcanremember.”
G.Don'tlookatme,"Daisyretorted,@4I'vebeentryingtogetyouto
NewYorkallafternoon.''
"No,thanks,"saidMissBakertothefourcocktailsjustinfromthe
pantry,"I'mabsolutelyintraining.”
Herhostlookedatherincredulously.
G.Youare!"Hetookdownhisdrinkasifitwereadropinthe
bottomofaglass."Howyouevergetanythingdoneisbeyondme."16
OrwhenGatsbyandhisfriendsbetakethemselvestoarestaurant,
Gatsbytookanarmofeachofusandmovedforwardintothe
restaurant,whereuponMr・Wolfsheimswallowedanewsentencehewas
startingandlapsedintoasomnambulatoryabstraction.
.cHighballs?"askedtheheadwaiter.
G.Thisisanicerestauranthere,"saidMr・Wolfsheim,1ookingatthe
Presbytariannymphsontheceiling.旨"Butllikeacrossthestreetbetter!''
"Yes,highballs,''agreedGatsby,andthentoMr・Wolfsheim:"It's
toohotoverthere.''1匝
Speakingofcinematography,someotherfeaturesmaybenoticed・Besides
thearrangementoftheutterances,c"鮒"9playsasmuchapartinT"eG"e"
16F・ScottFitzgerald,TheG""#G"shyOP.c".,p､11．
17恥畑.,p.70･
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Gα＃shyasinmotionpictures.Thedeviceofnotlettingthereaderknowabout
Gatsby'sshadypastuntilfarintothebookisoneoftheprimaryfactorswhich
conducetoitssuccessasadynamicwhole.ItistruethatthefatalendofGatsby
issuggestedintheepigraphicpassage:
No-Gatsbyturnedoutallrightattheend;itiswhatpreyedon
Gatsby,whatfouldustfloatedinthewakeofhisdreamsthattemporarily
closedoutmyinterestintheabortivesorrowsandshort-windedelations
ofmen.18
Butthereadermaynaturallyfeelthathehasbeenplayedfalse,whenhis
sympathywiththeprotagonistandhisunderstandingapprovalofhislovefor
Daisysymbolizedbyオ舵9γ“〃〃9〃αCl･OSSオル96"aresuddenlyinfestedwith
theknowledgeofthestoryofGatsby'smaterialsuccessbyillegalmeanswhich
madehimamushroommillionaire・Gatsby'sdedicationtoall-forgivinglove,
however,hasleftsostronganimpressionuponthereaderthat,whenheis
informedofGatsby'stragicdeathintheend,whatseemedatfirsttheauthor's
meanperversenessandunfairtrickisjustifiedinhismindandthetemporalsuspense
muchvalued・Fortechniqueofthefirstimportanceinthenovelmustalways
be,asMarkShorersays,the.Garrangementofeventstocreateplot''andwithin
plot,"suspense,andclimax､191tisthroughsuchtechniquethatweareawakened
totherealityofGatsby'sbeliefin"thegreenlight,theorgiasticfuturethat
yearbyyearrecedesbeforeus."20
Wehaveanexampleofcinematographicnarrationinsuchpassagesas:
18
19
20
21
"Goodnight,Nick,''saidDaisy.
Herglanceleftmeandsoughtthelightedtopofthestepslwhere
T""O'CIoc""オ"gMoγ"'",aneat,sadlittlewaltzofthatyear,was
driftingouttheopendoor・Afterall,intheverycasualnessofGatsby's
partytherewereromanticpossibilitiestotallyabsentfromherworld.
Whatwasitupthereinthesongthatseemedtobecallingherback
inside？Whatwouldhappennowinthedim，incalculablehours？Perhaps
someunbelievableguestwouldarrive,apersoninfinitelyrareandtobe
marvelledat,someauthenticallyradiantyounggirlwhowithonefresh
glanceatGatsby,onemomentofmagicalencounter,wouldblotoutthose
fiveyearsofunwaveringdevotion.21
Ibid.,p、2．
QuotedbyJamesE・Miller,Jr.,GGIntroduction''RSCO〃阿如gγα脇叩.c".,p・xii，
F・ScottFitzgerald,TheG'惣勿ノG2/sbyqp.c".,p､182,
16〃.？p、110,
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Thereis,inthispassage,ablendedeffectof"",0"〃/",and〃〃"9．What
wascaughtbyDaisy'sglanceisshared,beforeweknow,byNick,thenarrator
ofthestory・Thetwointerrogativesentences,bothbeginningwithW〃at,are
Nick'sratherthanDaisy's・ThelastsentencebelongsnottoDaisyherselfasa
womansusceptibleofjealousybutisacommentaryofNickbothasasharerof
Gatsby'ssecretandasawitnesstowhattakesplacethroughoutthenovel・By
"someauthenticallyradiantgirl''nodoubtDaisyisalludedto,butitisspoken
aboutfromthestandpointofathirdperson.
Further,thereisthegiftof"zo""gewhichFitzgeraldseemstobeendowed
with・Thepsychologicaleffectofaseriesofeverydayoccurrancesleadsconvincingly
tothenecessarychangeofthecharacter'smind・InZ､"eSc""""IDe/ec〃"eS,
suchthingsasthecarelessbutfascinatinggesturesoflmogeneBissel,thebelle,
atwhomBasilD・Lee,theheroboy,doesnotdaretomakeapass,andthe
wonderfulskatingperformanceofHubertBIair,hisrivalboy,convergeasthe
resultontheuneasyirritationwhichcutslikeaknifeintheherO'smind・No
endofexamplesofsuchdevicearefoundthroughouthiswork.
Itistruehewrotemotion-picturescenariosforHollywoodinhislater
years,butwemayerrifweassumehastilythattheabove-mentionedaptitude
inFitzgeraldproveshisinterestinthemotionpictureitself・Truthis,itseems
tome,Fitzgerald'svitalcOncernwasforwhatisphysicallyvaluableanditwas
hisdesiretobringoutintofocusthosewhocanneverfreethemselvesfrom
whatisvisibleandtangibleandareconsequentlydrivenintosorrowthatledto
hismundaneartifice,sotocallit・LetmequoteagainJamesE・Miller:.@T"
Gγgα＃GαｵshyisaminormasterpieceillustratingbeautifullyConrad'sgoverning
literaryintent@.tomakeyousee.""22Fitzgerald'sdebttoConradinthematter
offictionalstructureisacknowledgedbyeverycritic.ToFitzgeraldtoothetask
ofthenovelistwas"bythepowerofthewrittenwordtomakeyouhear,to
makeyoufeel-itis,beforeall,tomakeyousee,"anditwaseverything､23
Wedonotdiscussindetailheretheproblemofthestructuraldevice,
narrationbyfirst-personincluded,whichFitzgeraldadoptedinZ､"eG"eαｵGαｵs助
andwhichmusthavegonealongwaytowinforthepieceT・S.Eliot'stribute
thatT"eG"e"Gαｵshy@GseemstometobethefirststepthatAmericanfiction
hastakensinceHenryJames."24
Fitzgeraldshouldneverbetakenasawriterofamerehistoricalchronicle
22JamesE.Miller,RScO〃岡ｵZggjW〃妙.c".，p、111．
23JosephConrad,T"Ⅳ伽"Qf"""ciss"s:AZ秘Igqf"gS"(NewYork,Doubleday,
Doran&Company,Inc.,1935),p・きXiv.,quotedbyJamesE.Miller,RSCO〃阿如gγ“。⑫．
C".，p、93.
24T.S.Eliot,G6ThreeLettersaboutT"G7℃α＃GαﾒShy,”T〃gCγ“ﾙｰUp,ed・EdmundWilson
(NewYork,NewDirections,1945),p.310,
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ofthetwenties・Hetried,wemaybepositive,topourtheessenceofthings
ashesawthemintohisworkandbringthereaderfacetofacewith＃舵
α60γ〃"esoγγ0”sα"as〃o"-"'"αede/α〃o"sqf"ze".WecancompareFitzgerald
toamanagonizingwitha"a/W'e"tobenewlynominatedbeforehim・The
senseoffancifulness,jocularity,fustian,capriole,etc.inhisworkisjustan
imprintofhisstruggletobreakawayfromthedilemmaoftheurgentinner
fermentationandthestonyblindnessoftherealityforwhichhecouldnotfind
anyconventionalmeansofexpression.Probablyhehadanearnestwishtobring
out"ameaningineachwordthatithadneverhadbeforeandwouldneverhave
again''25-aheavenlytechniquethemasteryofwhichonlyDaisyBuchanan,
theinnocentbutattractiveheroine,wasgrantedbytheAuthor.
25F・ScottFitzgerald,T"G'"#G"sby".c".,p､109.
